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Preface

In the mid-1990s, Zuni Icosahedron, led by
Artistic Director Danny Yung, began to develop
collaborative exchanges with traditional theatre
organizations and cultural institutions as well as
individual opera artists, and also held creative
workshops. Zuni Icosahedron is an experimental
arts organization with an international perspective
which has been engaging itself in exploring and
experimenting on the integration of the contemporary
with the traditional in theatre, whilst searching for
theatre development strategies that challenge
short-sighted and conservative cultural directions.
The rationale is that experiments made in the past
often become present-day traditions. Let's see
how present-day experiments can contribute to the
broadening of arts and cultural vision for the future,
as well as establishing “traditions” that are forward-
looking.

In 1997, Danny Yung pioneered the project
“One Table Two Chairs” in which the most essential
theatrical elements of traditional operas have been
captured, creating a platform that transcends
time and national boundaries for arts and cultural
exchange. A large number of works were developed
with participation of more than 100 artists from Europe
to North America, from North Asia to Southeast Asia,
including filmmakers and visual artists. Prominent
artists included Edward Yang, Lin Zhaohua, Tsai
Mingliang, Ping Chong, Makcko Sato, Stanley Kwan
and Paul Wong. In 2002, he staged a multimedia
work Sigmund Freud in Search of Chinese Matier
and Mind which has become a landmark production

blending modern theatre elements with traditional
operas. In the subsequent original works The Outcast
General, Tears of Barren Hill and Flee by Night,
Danny conducted daring theatrical experimentations
from the perspectives of artists as intellectuals.

The “Experimenting Traditions" Research and
Development Programme, initiated by Danny Yung,
was formally started in 2002. Thereafter each year a
series of stage performances, workshops, seminars
and meetings were planned, Centreing on the theme
of Chinese traditional opera. Activities have been
held in Hong Kong, Taipei, Tokyo, Singapore, and
Norway to encourage traditional performing arts
practitioners, scholars and researchers to interact
with other froniline cultural workers in interdisciplinary
collaborations for continuously reinventing a “living”
cultural heritage. The Procgramme also aims to
educate the public and the next generation to let
them recognize the importance of “Intangible Cultural
Heritage” to contemporary cultural development, and
to nurture conditions favorable for the transmission
of “Intangible Cultural Heritage”", and to make it part
of the community cultural development. Participants
of the "Experimenting Traditions” Research and
Development Programme included famous actors
from all eight major schools of Chinese opera,
scholars, theatre critics, researchers and arganizers
from related agencies. In recent years, the
Programme has been developed and extended in a
more systematic way with expansion to the traditional
arts of other Asia-Pacific regions.

Danny Yung is also actively conducting
research programmes and promoting the idea
of setting up the “Centre for Intangible Cultural
Heritage” in Hong Kong in order to contribute to the
conservation and development of intangible cultural
heritage in the Asia-Pacific regions. The Centre will
also be committed to exploring and developing
new opera genres that integrate the traditional and
the contemporary, whilst setting high standards of
excellence for the performing arts.

As the first in the series of “Zuni lcosahedron
Intangible Cultural Heritage — Transmission and
Development”, this book focuses on Danny Yung's
project “Experimenting China”, showing the role
of Zuni, as a Hong Kong based arts organization,
accomplishing its function as a network builder and
project organizer in the greater China region. It also
demonstrates the transmission and innovation of
Chinese traditional opera, which has been listed
as an “Intangible Cultural Heritage". Coming up
next in the series will be a collection of scripts of
“Experimenting China — Traditional Trilogy” and Book
of Ghosts, an exchange project on Asian traditional
theatre.
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“One table, two chairs” are the most basic setting for traditional
Chinese operas. Danny Yung has employed it as the starting point for cross-
cultural and interdisciplinary creative exchange. The cultural practitioners
participating exchange, be they writers, curators or audience members,
all bring their cultural background, working and life experiences into the
dialogue, which begins with tables and chairs. In the process, we can
compare each other's “table manners” and learn each other’s rules, rituals
and thoughts. With this collective experience, perhaps we could then join
forces to tackle the more far-reaching problems — for example, culture,
cultural exchange and the problems of institutions involved.
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Cultural Exchange Program

1997-2002
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Initiated by Danny Yung, the One Table Two
Chairs series was born in 1997. One Table Two
Chairs is a theatre festival created as a forum for the
artists. With the aim to develop cross-cultural cross-
discipline collaboration, during the year 1997 to
2000, over 100 artists and critics from different fields
and different cities came together to take part in this
creative "forum”. Each artist was invited to develop
a 20 minutes theatre work with two performers with
the traditional Peking opera theatre set one table two
chairs. Performing, visual and film artists were also
invited to take part.

From 1997 to 2000, 52 original theatre works
were created. Artists and critics coming from
Bangkok, Beijing, Berlin, Bombay, Chengdu,
Cologne, Dusseldorf, Hong Kong, Macau, Montreal,
New York, Okinawa, Seoul, Shanghai, Shenzhen,
Singapore, Taipei, Tokyo and Vancouver.
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Pages have been omitted from this book preview.
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Danny Yung: Experimenting China, Realizing Theatre

In the mid-1990s, Zuni Icosahedron, led
by Artistic Director Danny Yung, began
to develop collaborative exchanges
with traditional theatre organizations
and cultural institutions as well as
individual opera artists, and also held
creative workshops. Yung also created
many works which are daring theatrical
experimentations on blending modern
theatre elements with traditional operas.

The “Experimenting Traditions"” Research
and Development Programme, initiated
by Danny Yung, was formally started in
2002. Thereafter each year a series of
stage performances, workshops, seminars
and meetings were planned, centering on
the theme of Chinese traditional opera.
Activities have been held in Hong Kong,
Taipei, Tokyo, Singapore, and Norway
to encourage traditional performing arts
practitioners, scholars and researchers
to interact with other frontline cultural
workers in interdisciplinary collaborations.

As the first in a series of “Zuni Icosahedron
Intangible Cultural Heritage — Transmission
and Development”, this book focuses
on Danny Yung's project “Experimenting
China”, demonstrating an unprecedented
effort to transmit and innovate Chinese
traditional opera.
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